
November 14, 2016 
VOLUME 96, ISSUE #5 

pioneer.cooper.edu
pioneer@cooper.edu

On Thursday afternoon, November 10,  stu-
dents, faculty, and administrators gathered 
in The Great Hall to discuss their feelings  
and reactions towards the tumultuous 
presidential election. The idea for the 
community gathering—perhaps the first in 
this institution’s recent memory—was pro-
posed to Dean Chamberlin by Laura Sparks, 
Cooper Union’s President-elect. The rela-
tively unstructured event was hosted by 
the Administrative Chairs of Joint Student 
Council and the Student Trustees in collab-
oration with the Office of Student Affairs.

The open gathering encouraged conver-
sations between members of the Cooper 
community and across various disciplines. 
The small group discussions ranged from 
anxiety and uncertainty about the future 
of this country to strategies on generating 
conversation between politically polarized 
groups. Easels and markers were placed 
near the entrance of The Great Hall so that 
participants could express their thoughts 
in writing. Overall the event accomplished 
its main goal: to provide a place and time 
for students to be supportive of each other. 

COMMUNITY GATHERING IN GREAT HALL
MATTHEW GRATTAN (ChE ‘19)

On Thursday night, students posted signs protesting Donald Trump in the library windows on the ground 
floor of the Foundation Building, but the posters were removed by Friday afternoon. The removal of the 
posters was an administrative decision. According to library archives assistant Katie Blumenkrantz, “the 
library strives to be an inclusive space for all Cooper Students.” Photo provided by Cooper Union Library.

Artwork by Zekiel Maloney (Art ‘20)

Students, faculty, and administrators gathered for discussion in The Great Hall.
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PLEASE TAKE THIS L
BRANDON QUINERE (CE ‘19)

Kylie Jenner was right: 2016 really is the 
year of realizing things. Perhaps it’s be-
cause of the current political climate or the 
never-ending social unrest in our country, 
but in any case, there is something about 
this particular year that has given me new 
perspective. Take for instance my role as a 
college student, a part of my daily life that 
I have never really thought about in grave 
detail up until this past school year.

It hit me when I discussed 
post-college plans with 
my boss this past sum-
mer, only now the future 
that I’ve been planning 
for myself at a young age 
was not that far away 
anymore. Coming to 
terms with how close you are to your ca-
reer really makes you appreciate the honor 
that comes with receiving a higher educa-
tion. It truly is a gift to be given this great 
privilege, which is why I find it disgusting 
when others blatantly disrespect it. Cheat-
ing, in particular, has become somewhat of 
an epidemic at Cooper, with more and more 
students falling victim to this pathetic act. 

We’re long past the years of storing a cheat 
sheet inside a hollow eraser. With the in-
vention of the group chat and other means 
of quiet communication, classroom cheat-
ing has, unfortunately, become easier for 
students. It’s quite unfortunate to see stu-
dents succumb to cheating in order to get 
by in school, yet the unapologetic demean-
or with which they do so is certainly the 
most baffling. Besides, cheaters have good 
reason to be apologetic for their behavior, 
as there are severe consequences if they are 
caught. 

According to the Code of Conduct, which 
can be found in the Course Catalog, cheat-
ing and similar “acts of fraud” are Category 
A offenses. Students guilty of such viola-
tions are subject to a number of different 
punishments, especially of the highest 
form. “For these categories of violation, 
the sanction will ordinarily be suspension 

or dismissal,” as explained in the Code of 
Conduct, clearly stressing the long-lasting 
effects of even a single stupid action. The 
Engineering Student Council plans on re-
leasing a statement before finals to address 
actions needed to take place in order to 
combat cheating at Cooper.

It’s about time for everyone to start taking 
their education seriously. Cheating is un-

forgivable in all forms, 
but when you’re this 
close to the future you’ve 
spent all those years of 
schooling to prepare for, 
it’s downright idiotic. 
Think about it: how can 
you expect to succeed 
in the workplace, where 

trust and responsibility are key, if you have 
no foundation in academic integrity?

To professors who do not enforce penalties 
on students that cheat: you are negating 
the hard work of students who took the 
time to actively prepare themselves in your 
class. It’s true that we are old enough to de-
cide for ourselves what is right or wrong, 
but you’re entrusting us with too much re-
sponsibility here. There are unfortunately 
some students who could care less if they 
cheat; they even shamelessly do it to your 
face sometimes! You know that one student 
that asked to use the bathroom in the mid-
dle of an exam? Surprise—probably cheat-
ing! 

And to all students: please understand why 
you volunteer yourself to be a student every 
morning. This is not just an extra thing you 
do on the side to keep yourself busy. If it 
hasn’t already settled in, college is where 
your education actually starts to have a 
purpose. To show disrespect to the very 
institution you worked so hard to get into 
by cheating is a hard slap in the face to so 
many who have helped you get to your priv-
ileged position. It’s okay to take that one 
L on your midterm; you’ll lose a lot more 
otherwise. ◊

How can you expect to 
succeed in the workplace, 

where trust and  
responsibility are key, if 

you have no foundation in 
academic integrity?

The Alamo (Bernard Rosenthal, 1967) has returned to Astor Place. Photo by Sage Gu (CE ‘19).

FACES OF COOPER: JAY MAISEL (Art ‘52)
PRANAV JONEJA (ME ‘18)

Jay Maisel is an illustrious photographer, 
celebrated alumnus of the School of Art, and 
previous resident of 190 Bowery (see the arti-
cle about the building in Issue 4). 

Have you come back to Cooper to visit  
recently?

I would pass there every day because I lived 
nearby. But, I just haven’t gone recently  
because now I live in Brooklyn and it’s hard 
for me to walk.

When I did live in Manhattan, I would try 
to go to the annual exhibit. It was always 
the same every year, but it was always fun!

ON BEING AT COOPER

Did you have your own senior show 
when you graduated?

Yes, of course I did! I remember I had a 
sculpture of two people fucking. And the 
dean sternly told me:
“No, you cannot call it Copulating Couple!” 
“Why?!?” 
and he said—smacking the table—“Because 
people know what it is! You don’t have to 
write it down!”
 
Tell me more about him.

His name was Shaw, he was the dean of the 
art school. He was a redheaded man with 
balding hair. He and I had lots of inter-
changes because I was always up in his of-
fice complaining about everything. Just be-
fore I was to graduate, I got a notice saying 
I was first in the class but I also got another 
notice saying I wasn’t going to graduate 
because of my absences and my tardiness. 
So I went up to his office and I showed him 
the first notice in one hand and the second 
notice in the other… and he said “Well if we 
didn’t keep a rein on you, you never would 
have shown up!”

In the archives of the Library, I read that 
the selective service draft was in effect 
at that time. How did that affect you?

Yes, we were in the middle of the Korean 
War when I graduated in 1952. Even before 
the draft, I told my father I was going to en-
list and he said:
“You can’t enlist because you’ll die!”
“How can you be sure?”
“Because I will fucking kill you if you do.”
But, seriously, I didn’t really believe in that 
cockamamie war but I didn’t want it hang-
ing over my head the whole time. 
 
Anyways, later on I was drafted and I went 
down to the examination at the draft office. 
The guy commanded everyone to do deep 
knee bends and I just stood there,
He said, “Okay, wise guy, what is it?” 
“I can’t do deep knee bends.”
“Why not?” 

And he barked, “Well, you just stand there 
for four hours until we can get to you.”
And I’m standing there thinking, “Stand 
here for four hours or go into the army…?” 
I was so impatient; the choice was starting 
to feel difficult.

Anyways, I stood there and they finally got 
to me. They needed to do more tests—I was 
there another hour!—and they discovered 
that I had cartilage problems in my knees. 
That’s why I can’t walk now. My knee saved 
my life [from the draft] but every once in a 
while it got worked up and it caused prob-
lems for my mobility.  
 
Did you get up to any other antics while 
you were at Cooper?

Sometimes, school furniture broke and 
they would have to throw it out. One time 
there was this huge, ten-foot table that was 
a little damaged on one side. By all other 
means though, it was a great table—solid 
wood and heavy. So I took the table, put 
it on my head and carried it to 17th Street 
where I lived. I carried it up all the stairs 
and put it in my room against the wall… 
But that’s when I realized I had the fucked 
up side facing outward. I tried turning it 
around but my apartment was so small I 
didn’t have space. So I had to take it all the 
back downstairs, outside onto the street, 
turn it around and bring it back inside. 

What did you do during your free time, 
during breaks from school or summer?

I ate.

ON ART AT YALE WITH JOSEF ALBERS

Yale attracted students from Cooper for 
two reasons: The first was of course the 
chance to work with Josef Albers. He was 
a very famous German painter involved in 
the Bauhaus and after escaping the Na-
zis, he came to America to teach at Black 
Mountain College. After that, he taught at 
Yale. He knew of Cooper Union’s rigorous 
program and invited Cooper students be-
cause of that. The second reason was that 
Cooper didn’t confer a degree at the time, 
we only had certificates for completing the 
three-year program. But, doing just one 
year with Albers at Yale meant we got a 
Bachelors in Fine Arts.

Albers thought that your medium should 
not influence the product of your work—
you should have complete control over 
your work. He’s the exact opposite of Mar-
shall McLuhan, who said “the medium is 
the message.”

At first, I had a lot of difficulty learning 
from Albers. See, I’ve never been neat— 
I’m kind of a slob. While at Cooper, Morris 
Kantor, a teacher and famous painter him-
self, said my works were not paintings, they 

were “emotional outbursts.” Meanwhile, 
Albers was very… German. He liked to be in 
control of everything. He said you should 
be able to paint in a white Palm Beach suit, 
but I couldn’t paint in a Hazmat suit. I got 
paint everywhere! 

Albers didn’t like my paintings at all! He 
also gave a color course, which I excelled 
in because it was done in cut paper. But my 
paintings? No! It got so bad that I barricad-
ed my studio so he couldn’t get in and look 
at my work—I was so embarrassed. 

I remember one time we were doing a color 
study and I had chosen to do it with Col-

or Aid paper. I had made this 30in-by-40in 
piece that I was very proud of. And he looked 
at it from outside my booth—because that’s 
where I had barricaded him to stand—and 
he said “Ach! Boy, now we finally begin to 
understand something about painting!” 
But then he pulled aside all the furniture 
and walked in and said “It’s paper!” and 
walked away disappointed in me. ◊

Maisel shared more stories about his first 
wife, getting started in the photogra-
phy business, and living in his 72-room 
home complete with an escape hatch at 
190 Bowery. Read the full version online at  
pioneer.cooper.edu.

Sharing stories from his time at Cooper, his early career and New York. Photo by Winter Leng (ChE ‘18).
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CAROLINE WOOLARD ON WOUND STUDY CENTER
EMMA FAITH HILL (Art ‘17)

Your title in conjunction with the show is Director. Can 
you speak about what the role means for you? How it 
differs from the title of Artist or Curator?

At this time, a Curator or an Artist is often understood to 
be a person whose individual expressions, labor, and crit-
ical thought enable a project to exist. But I want to create 
projects that exist beyond my initial vision; that can be 
modified and renewed with the energy of the people who 
are working on them, over years. So I am the interim Direc-
tor of the Study Center because I am currently the primary 
person who is responsible for the long term mission of the 
space. The Study Center aims to mend time and attention 
by providing (1) practice spaces for groups, (2) a study 
center for sculptural tools, and (3) trainings in practices of 
listening, attention, and collaboration. The Director must 
change for the project to live on, over time, in adaptation 
to local contexts, so I look forward to transitioning out of 
this role.

By naming my role within the Study Center, I am artic-
ulating the tasks that I carry out at this time, while also 
opening up these tasks to people in the future. I am inter-
ested in naming titles and roles that comprise the systems 
that I create because this allows for visible accountability 
and training for people who wish to move into these roles. 
When someone hears the title of Director, they imagine 
that it stands for a series of responsibilities and tasks in 
service to a broader mission, while an Artist or Curator is 
likely imagined to be responsible to their own vision, a vi-
sion that can change from every season. While I hope that 
the ways we understand the titles of Artist and Curator 
transforms in time, at this moment, the term Director con-
jures up associations that align more closely with my goals 
for longevity and strategic action.

I aim to co-create both discrete works of art and also insti-
tutions for the solidarity economy. My method is to enjoin 
objects to their contexts of circulation. For example, I build 
sculptures for barter only as I also co-create international 
barter networks that continue to grow; I fabricate model 
Shaker housing and I also convene organizers of commu-
nity land trusts. I am currently working with Susan Jaho-
da and Emilio Martinez Poppe on a book and a card game 
about the commons, which could eventually live in the 
Study Center. But at the moment, we lack nuanced dialog 
and critical reflection about group work in the visual arts. 

This Study Center provides a space for reflection among 
peers, which lays the groundwork for additional feedback 
and deep thought about the card game and book. I find that 
many emergent projects make sense within collective work 
or institutions that must be established.

As well as directing Wound, you also contributed many 
Ladder Chairs to the show. Could you expand on where 
the design of these chairs came from?

I want to furnish gathering spaces with objects that are as 
inspired as the conversations that occur in those spaces. 
Ladders, like the sculptural tools in the Study Center, have 
functioned historically in artworks as both designed ob-
jects and also as cultural symbols. I made the ladder fur-
niture to connect the spatial dividers of the Study Center 
to this long lineage of ladders from Dada, Constructivism, 
Bauhaus, Fluxus, and Conceptual Art. I am thinking of one 
of the last sculptures that Joseph Beuys made before his 
death (Scala Napoletana, 1985), Mel Bochner’s measure-
ment of a ladder’s shadow (Measurement: Shadow, 1969), 
Man Ray’s photograph of a miniature ladder engulfed by 
a human foot, Alexander Rodchenko’s photographs of lad-
ders, Yoko Ono’s ladders (Ceiling Painting, 1966, Golden 
Ladders, 2015), and Alma Buscher’s ladder chair (Ladder 
Chair for Children’s Room, 1923). Ladders have been used 
to stand in for aspiration, for getting ahead, and also for 
temporary stability, for construction of the new. 

The image I created for the show, which circulated months 
before on a postcard, is of a ladder, tipped on its side, be-
ing used as a compass. The rungs become available for the 
compass point as well as the tip of a mark making material. 
The ladder chairs I made also have a small piece of graph-
ite, making the careful observer imagine the furniture on 
its side, drawing a six-foot circle. The inability of the two 
points—the point that creates the center of the circle and 
the point which draws the circle—to connect is often my ex-
perience of communication in groups. People circle around 
one another, unable to hear what they do not already know 
or think. As the Study Center is dedicated to group work in 
the visual arts, this concept of division through aspiration 
and verbal disconnect seemed important.

The columns are made of turned poplar, and can be used for 
meetings, or they can stack to form a 10-foot column. This 
sculptural furniture is meant to point toward the classical 
forms that structure social life and social space in academ-
ic settings and to the smugglers of antiquities who broke 
ancient columns into sections. I hope that visitors will 
practice assembling and disassembling these forms while 
thinking about the design of spaces for learning. 

In addition to the turned poplar edition of the furniture, I 
have made a version that is an open source file for people 
with Computer Numerical Control machines to adapt. The 
CNC version is an example of what I call an Open Source 
Systems and Art project. I made the designs, files, and 
assembly process for this and (also for my Queer Rocker) 
available for use and modification because I learn by doing 
and by uniting research with action. I hope to add spac-
es of reflection and healing to social movements, so many 
of which are, at present, focused on protest and progress. 
Many students, activists, and grassroots organizations can-
not afford to purchase furniture, but they may have time to 
create things with the materials around them. My aim with 
open source projects is that through communal production 
and alteration, an embodied politics will emerge. 

Collaborative time is a part of the study center’s  
vocabulary (used in wall text and online), and is “a 
time which is specifically marked by our engagement 
with one another.” This definition felt related to the 
goal of solidarity economies, where the gains made are 
produced from non-for-profit exchanges. For you, are 
these two models (collaborative time and solidarity 
economies) integral to one another?

The term “solidarity economy” emerged in the global South 
(economia solidária) and is known internationally by dif-
ferent names: the workers’ economy, the social economy, 
the new economy, the circular economy, the regenerative 
economy, the local economy, and the cooperative econo-
my. It is recognized globally as a way to unite grassroots 
practices like lending circles, credit unions, worker cooper-
atives, and community land trusts to form a powerful base 
of political power. The solidarity economy is a system that 
places people before profit, aiming to distribute power and 
resources equitably. In this way, collaboration is always al-
ready a component part of the solidarity economy.

Caroline Woolard notes: As Marco Arruda of the Brazilian 
Solidarity Economy Network stated at the World Social Forum 
in 2004: “A solidarity economy does not arise from thinkers or 
ideas; it is the outcome of the concrete historical struggle of 
the human being to live and to develop him/herself as an indi-
vidual and a collective... innovative practices at the micro level 
can only be viable and structurally effective for social change 
if they interweave with one another to form always-broader 
collaborative networks and solidarity chains of production-fi-
nance-distribution-consumption-education-communica-
tion.”

When an issue is your focus, group work becomes obvi-
ous, because the group will keep the issue alive. When we 
collaborate, we have to articulate our process to others, 
and therefore to ourselves, as well. This allows us to un-
derstand our own work and to refine our thought in de-
bate and in encounters with difference—difference of ex-
perience, of perspective, of values. When we collaborate, 
we also have to accept different approaches to allocating 
time and money to projects, as collaborators attempt to 
agree upon which resources to share. In an arts ecology 
that privileges individual success, and that rarely flies col-
laborators around the world for public talks, conversations 
about political economy become primary. By articulating a 
collaborative economy of shared time and resources, stu-
dents of collaboration also become students of solidarity 
economies, looking at shared livelihoods as always already 
part of shared production.

The Wound Study Center is made to be on-going, 
(which seems inherent to the study center, since the 
facilitators chosen to participate engage in long-term 
practices). Where do you see the Study Center next, 
and how malleable is its format as it transitions lo-
cations and institutions? How important is it that the 
study center operate in an art-related environment?

It is not important that the Study Center operate in an 
arts environment, but it is important to recognize that no 
new models for economic justice will be created without 
the arts. I see the arts as the center of all interdisciplin-
ary work. To my mind, institutions like community land 
trusts, cooperative finance, and other brilliant, beautiful, 
systems-thinking models require the arts to envision, im-
plement, and celebrate the unknown. The practices that 
the Study Center honors enable people from law, policy, 
finance, health, and planning to come together to create 
innovative models. While we see these models of credit 
unions, worker cooperatives, and community healing spac-
es, we might not realize that what brings interdisciplinary 
teams together are arts practices. Lastly, the arts are often 
the best place to test ideas for long term institutions. I have 
done much of the research and development of long term 
institutions within arts spaces.

If most New Yorkers have no experiences of democracy 
at work, at home, in school, or online, how will we learn 
to work together? This Study Center provides a practice 
space for joint work and joint decision making. Whether 
the Study Center becomes a small display case, a week-
long institute, a permanent space, or a consortium of prac-
titioners, I know that this is the work that is necessary for 
the cooperative culture and the solidarity economy that I 
want to see. ◊

Wound Study Center is open by appointment until Fri-
day, November 18 (email info@woundstudycenter.com). 
The full version of this interview can be read online at  
pioneer.cooper.edu.

Photo provided by Caroline Woolard.

Whether the Study Center becomes 
a small display case, a week-long 
institute, a permanent space, or a 

consortium of practitioners, I know 
that this is the work that is neces-

sary for the cooperative culture and 
the solidarity economy that I want 

to see.
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CROSSWORD PUZZLE
TOBIAS STEIN (CE ‘18)

Doctor Strange, the latest superhero film 
from Marvel is about Dr. Stephen Strange 
(Benedict Cumberbatch), an arrogant sur-
geon who crashes his Lamborghini on the 
way to a conference. When surgery fails to 
heal his hands, he heads to Tibet in hopes 
that some Eastern form of healing can do 
what Western methods could not. He meets 
The Ancient One (Tilda Swinton) who 
shows him a spiritual world in a psychedel-
ic, world-bending scene of visual beauty. 
He is also alerted to a spiritual threat about 
to be unleashed by Kaecilius (Mads Mik-
kelsen), a former student of The Ancient 
One. As jumbled and rushed as all of that is 
in the film, I prefer to start with positives, 
so let’s talk about how entertaining and vi-
sually dazzling this film is. 

Right from the start, the Marvel Studios 
formula is in full effect as we’re introduced 
to a cocky character, a brisk pace, and a fair 
amount of humor. The story operates as a 
mixture of familiar stories, notably those of 
Ant-Man and Iron Man (who are remarkably 
similar characters to begin with). It’s a good 
time with a lot of fun moments and good 
performances all around—Benedict Cum-

ACROSS:
1. Type of track
5. Arrival time 
8. Op era feature
12. Green zone’s setting
13. Historical time period
15. ____ of approval
16. President’s pet ‘Buddy’ was...
19. They take money out paychecks
20. Siding with
21. Overheated city compared to others 	
	 (abbrv.)
22. Actor Gibson
24. Japanese animation released directly  	
	 to movie market
25. Possess
27. Giraffe’s relative
29. Edgy and contemporary London brand,   	
	 forefront of fashion accessories
30. Newest country is South...
33. Nevada city
34. Some Italian cars
36. How do you actually pronounce this
	 yogurt?
37.  Data science of artificial intelligence
	 (abbrv.)
38. Art and arch equiv. of ‘a test’
39. Tokyo Nakano School for Language	
	 (abbrv.)
40. “A Man Called __” by Fredrik Backman
41. A flattened leaf like stem
43. Vietnamese new year
44. Monotypic genus of fungi
46. Insights platform, documents new   	
	 consumer behavior and key industry
	 trends
47. Truck food
49. Unsteady; fickle (archaic term)
50. Limerick feature
51. American law about meat (abbrv.)
54. Hawaiian port
56. The principles and practices of the
	 German Nationalist Socialist Workers’
	 party (alt. spelling)   	
59. Political territory, Kuwait, Qatar
63. Medicine container
64. Inverse trigonometric function
65. San people (southern Africa)
66. Like a globe (archaic term)

DOWN:
1. Claiming possession
2. Part of eye
3. Newts are ________
4. Common query language
5. Relating to the end of a book
6. Top musical theatre celebration 
7. The process of setting into motion
8. Booty
9. Verbosity, unnecessary repetition or 
	 repetition (adverb)
10. Global Organization of Enemies 		
	 (abbrv.)
11. ‘Algae’ in polish (slight spelling var.)
13. Perpendicular wing of a building
14. Term of endearment (abbrv.)
17. The Golden State (abbrv.) 
18. Orgs. like CARE and Amnesty Interna- 	
	 tional. to the UN (abbrv.)
23. Greek word for a hero’s tale  
26. North Central Florida Radio station 	
	 (abbrv.)
27. Faux gold
28. Temp scale
31. Radiant; shining
32. Get cozy
34. FN-__ rifle 
35. Now formerly an infection not a 	
	 disease
41. Common battery metal 
42. Paul R. ___; Biologist warning about	
	 pop. control
45. Dumb or klutzy  
48. “My kingdom for ______”
52. ____ of Man
53. Said after grace
54. Beatles lyric: I am ____ you are ____ you	
	 are me
55. Global conference on radiation (abbrv.)
56. First Saudi bank, also known as AlAhli	
	B ank
57. Amateur sports organization (abbrv.)
58. Zebra printing marketplace (abbrv.)
60. Free as ____ and water
61. Relative of TNT
62. Unagi

berbatch seems perfectly cast! I wouldn’t 
say it’s more fun than Iron Man and Ant-
Man, but it was still an entertaining time. 

Where this film definitely stands out is in 
its visual style. As I mentioned before, this 
film deals in spiritual worlds, which can 
look like anything. This film capitalizes on 
those infinite possibilities here by present-
ing manipulations of our world and entirely 
new worlds. Both are mind-bending, but the 
most spectacular was definitely in the “en-
tirely new worlds” parts; these just explode 
with beautiful neon colors. The standout 
scene for me in terms of visual effects was 
definitely towards the beginning of the film, 
when The Ancient One first shows Strange 
these worlds for the first time. 

The film’s problems lie in its pacing and 
length. Doctor Strange bears a lot of simi-
larity to Iron Man in terms of its story struc-
ture but is almost fifteen minutes shorter. 
So much of this film is exposition that, 
given the film’s shorter runtime, compro-
mises the exploration of themes and char-
acter-building. Iron Man had a much fuller 
character transformation at the end of Iron 

MILES OF MOVIES: DOCTOR STRANGE
MILES BARBER (CE ‘18)

Man than Doctor Strange had at the end 
of this film, mainly because Doctor Strange 
just doesn’t have enough time to get into 
these things.

My favorite scene in the entire film is in a 
slower moment when a particular character 
reflects on life and how short time is. The 
villain’s entire motivations have to do with 
the shortness of time and mortality. This is 
an important theme in the film that need-
ed proper exploration! It would have given 
the story more focus, clarity, and depth. 
The difference between a decent superhero 
film and a great one is in how much time it 
dedicates to character and themes. It’s why 
I’ve discussed the character conflict behind 

the entire premise of Captain America: Civil 
War countless times to different results and 
never once discussed anything about Iron 
Man 2 because it just doesn’t have much 
character conflict.

Overall, Doctor Strange was another fun ad-
dition to the Marvel Cinematic Universe. It 
had a unique visual flair that produced some 
really standout scenes. But the shorter run-
time limited the film’s potential by rushing 
the story at the expense of character devel-
opment and exploration of themes. ◊

Grade: B-
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